
 
  NEWSLETTER           Summer 2014 

THE CHAIRMAN’S MESSAGE 

Onwards and Upwards 

Work at the Museum has intensified during the winter and spring months and, returning to a theme 

mentioned in previous newsletters, all credit is due to our dedicated team of volunteers. Projects in 

progress this year are: 

The Accreditation application: all the documentation for this is progressing well, thanks to Jenny Janes. 

The restoration of the Wissett Hoard and an eventual permanent dedicated display case is being 

arranged by Brian Howard who has also managed to raise funding for this and other museum activities. 

‘Saving the Seventies’, overseen by Vic Gray, is proving to be very popular with many of the older 

generation of Halesworth residents who have come together in small groups to reminisce about various 

topics, illustrated from the Robbie Page collection of photographs dating from the time. Grateful thanks 

are due to Pat Norris, who has spent many hours transferring the images into digital format to enable 

them to be shown to an audience. Other volunteers have interviewed selected people for their particular 

memories of the decade. 

The series of lectures has attracted good audiences on a wide range of subjects relevant to the history of 

Halesworth. The October lecture will be based on the findings of the Seventies project. 

The number of opening hours has increased as stewards have offered to give time for this. 

We have also tried to reach out to the locality via the Library window display, exhibits in The Cut, 

large photographs in the Market Place shop windows, occasional slide shows in The Old Print Works 

and continuing ‘in house’ publications, also with a stall at local fệtes.  

Our recent Friends’ Evening was well attended and provided a good beginning for the 2014 season. 

We thank all Friends and Helpers for their continued support. 
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HALESWORTH MASTERPIECES ON DISPLAY 

Ingrid Stewart visited the recent display of East Anglian treasures in Norwich and 

found two major Halesworth works  

 
The Sainsbury Centre for Visual Arts in 

Norwich, the first public building designed by 

Norman Foster, opened in 1978. It was 

commissioned by Sir Robert and Lady Sainsbury 

to house their collection of works of art from 

Africa, the Pacific and medieval Europe, with 

sculptures from Moore, Giacometti and Degas 

and paintings from Picasso and Modigliani. It 

has the biggest collection of Francis Bacon’s 

work in Northern Europe.  

 

The recent temporary exhibition called 

'Masterpieces: Art and East Anglia' was 

oganised  in honour of the 50th anniversary of the 

University of East Anglia. On display was a 

large collection of masterpieces comprising over 

250 treasures originating from East Anglia, 

including painting, sculpture, furniture, 

jewellery, ceramics and textiles. There were two 

exhibits relating to Halesworth in the exhibition. 

 

First, ‘The Saltonstall Family’ of c.1636-7,  

painted by David Des Granges (1611-1675), an 

oil painting on canvas loaned by the Tate 

Gallery.  The Saltonstall family lived in Gothic 

House, Halesworth, for some time during this 

period. The scene is of the deathbed of Elizabeth 

Base, Sir Richard’s first wife. He stands beside 

the bed holding the hand of his son, Richard, 

who in turn grasps the hand of his younger sister 

Anne. Seated beside the bed is Sir Richard’s 

second wife, Mary Parkin, holding her child, 

Phillip, wrapped in his christening robe. 

 

The combining of dead and live figures echoes 

the conventions used during the 16th and 17th 

centuries on funerary monuments, where a 

husband may be depicted in sculptural form 

lying beside his first and second wives. The red 

hangings of the great bed are a sign of wealth and 

high status while the richly coloured tapestries, 

on either side, are another sign of great wealth. 

The picture has been used on the cover of the 

book, The People of a Suffolk Town, Halesworth 

1100 – 1900 by Michael and Sheila Gooch, 

copies of which can be found in the  Halesworth 

and District Museum. 

 

The second Halesworth work is the 'Launce 

Charity Book', 1611, a paper manuscript by 

Thomas Fella (1556-1639). The Launces were 

major property owners in Halesworth. It is likely 

that Thomas Fella, a Halesworth draper, would 

have known them through the church and 

socially. The charity was to aid the poor and 

elderly residents of Halesworth, encouraging all 

to work hard for their benefits.  Thomas Fella, a 

strict Protestant, was known to be against the 

'current evils of society' such as drunkenness, 

excessive riches, uses of tobacco and usury.  

 

 
A detail from Fella’s Launce Charity Book 

Thomas had a fondness for drawing tangled 

foliage and fauna, especially in his book 'A 

Booke of Divers Devices and Sortes of Pictures.'  

It shows the earliest image of Halesworth. A 

copy of the recent published edition of this book 

can be seen, on request, in Halesworth and 

District Museum.  



CALLING ALL COOKS 

In 1933 Messrs Bruen and Rush produced The 

Halesworth Cookery Book.   With 

contributions from over 150 people, mostly 

from Halesworth, but also from farther afield, 

it carried a wide variety of recipes, some of 

which you may have sampled as Jenny Gray 

has been testing out some of the recipes and 

providing the results to some Museum 

meetings (her husband Vic owns a copy of the 

original).   

In order to raise some funds for the Museum, I 

think now would be a good time to produce the 

next edition!  And, as it will be produced under 

the aegis of the Museum, it will include some 

history of the town in 1933 and, where possible, 

of the original contributors, along with some of 

the original recipes and new ones from current 

residents.  So, if you would like to see your 

favourite recipe in print (assuming it is yours, 

and not from Nigella or Jamie’s latest tome) 

please get in touch with me at 

cmbd1962@gmail.com or call me on 01986 

873035 to discuss your contribution.   

Catherine Draper 

 

HALESWORTH IN 

HOLLYWOOD 

This  is a story about a coincidence. It involves 

the classic Errol Flynn film, Adventures of Robin 

Hood, made in 1938. In its time, it was rated one 

of the highest class films made, especially as 

Technicolor was in its infancy. That still stands 

today.  

I recently bought the DVD. As usual with 

today’s Home Entertainment DVDs, there is a 

‘Special Feature’. In this case an historian talks 

through the picture, scene by scene, from 

beginning to end, explaining every detail of how 

they did this, why they shot a scene in a 

particular way, with special attention to the 

Technicolor aspect. 

 

I was enjoying the spectacle of the film with this 

narration, when suddenly a scene came on which 

made me sit up and take notice. The historian 

was making a point about the choice of 

American locations to represent Sherwood 

Forest. The place selected was Bidwell Park, 

Chico Town, California, 475 miles north of Los 

Angeles. It has 2,400 acres, including 200 square 

miles of woodland. The camera concentrated on 

an area with an enormous oak tree, and the 

narrator’s words are: "This wood was chosen 

because it resembles an English forest with 

many oaks, and other native trees, and it has the 

largest oak tree in the world, known as the Sir 

Joseph Hooker Oak".  

Imagine; I thought I was hearing things, so 

rewound to catch it again. He did say it. I then 

took out my book on Halesworth-born Joseph 

Hooker to check and there, sure enough, was 

confirmation. He visited Chico, saw the oak and 

was so impressed with it (it’s 96 feet high), he 

claimed it as his own. And so it has been known 

as his ever since. Had I not have watched the 

Special Feature, I would never have known this. 

 

So there you are, do you think it's worth an entry 

in the records? You must admit - it is unique! 

 

Doreen Hale 

 



MORE LITTLE THINGS THAT MEAN A LOT 
Jenny Janes goes further afield in her continuing search for the little ‘left-overs of 

history’ we often overlook 

I have kept to my resolve to keep an eye out for 

the little gems of history that we barely notice. It 

would be easy to keep looking in Halesworth, 

but we sometimes forget that the Museum serves 

Halesworth and District. This encompasses the 

villages of Spexhall, Wissett, Rumburgh, 

Chediston, Linstead Magna, Linstead Parva, 

Thorington, Henham, Bulcamp, Huntingfield, 

Holton, Cookley, Walpole, Blythburgh, 

Bramfield, Sotherton, Blyford, Wenhaston and 

Westhall. And so I decided to look eastwards for 

more little things that mean a lot. 

Most eastward of these and dominating the 

skyline, sentinel for centuries, is Blythburgh 

church, up Priory Lane off the A12. Inside, the 

vast space, with perfect acoustics, soars upwards 

to the angel roof carried by carved angels, once 

of eighteen pairs. Below, the interior is less full 

and plainer than many churches of similar size. 

But, sitting in a pew, the eye is drawn to the 

carved ends of the benches known as 

poppyheads, from the Latin word puppis 

meaning the stern of a ship or poop. Dating from 

the 15th century, they include carved figures 

depicting the seasons, the seven corporal acts of 

mercy, reminders of Christian duties and the 

seven deadly sins. Wonderful old wood, worn 

smooth by countless hands touching them as 

generations moved in and out of the pews. My 

favourite, shown here, is slander [top right]: 

'Tell-tale tit. Your tongue shall be slit'! 

 Leave the church and go back onto the A12, 

turning left just onto the A145 and, a few yards 

up, glance to the right to see, partly obscured by 

vegetation, a funny little arched brick structure 

with stone seats that looks perhaps like a bus 

shelter [bottom right]. Known variously as The 

Lady's Fountain, Queen Anne's Well, and the 

Wishing Well, a small stream once arose here. It 

is said that it once had a brass cup chained to the 

 
brickwork for the comfort of wayfarers. The spot 

may have been held sacred at one time as the site 

where King Anna was slain in the battle of 

Blythburgh in AD654. The side pillars are 

thought to be 13th-century and the arch 18th-

century with the most recent changes from the 

early 19th century. The 1st Countess of 

Stradbroke had a fountain erected there, and 

Agnes Strickland of Reydon Hall, a historical 

writer, wrote a poem entitled ‘The Lady's 

Fountain’, in 1833. 

 



Behind the fountain is the Henham estate, well-

known for the annual Latitude music festival 

held there. Originally hunting grounds, there 

have been three halls built over the years, the 

first the seat of the de la Poles. It was discarded 

when Henry VIII gave the estate to his brother-

in-law, Charles Brandon. The second hall was 

carelessly lost to fire and the third and last 

demolished by the fourth Earl of Stradbroke in 

1953.  The fifth Earl died four days after 

inheriting, and the estate passed to Robert Rous, 

then a sheep farmer in Australia.  

Carry on up the A12 and taking the turning 

signposted, ‘Henham Quarry’, you come to 

Wangford Lodge and what is, presumably, the 

back gate to the estate, each pillar of which has 

one of these rather curious pier caps. Well, Visit 

Suffolk did market Suffolk as the 'Curious 

County' last year!  

 

Continue round the estate, turning left down the 

A145, through the rhododendrons lining the 

road, magnificent in May when in flower, and 

pick up the B1125 to head back to Halesworth. 

But, a short way along, detour left to Blyth View, 

a residential development, created from 

Georgian grade II listed buildings in 2001. 

Originally the Bulcamp House of Industry, the 

Blything Poor Law Union took over the 

workhouse in 1835 and in 1948 it became the 

Blythburgh & District Hospital for the chronic 

sick. I am struck that the buildings are plain, 

almost stark; perhaps the workhouse inmates 

were not to be spoiled by any architectural 

embellishment or fancy brickwork to relieve 

their miserable existence. Look up to the roof of 

the central building and the bell-tower for the 

workhouse work-bell remains. Cast in 1766, the 

bell itself is now preserved in our Museum. The 

House of Industry regulations stated that it was 

to be rung to call the inmates to work, “From 

Lady-Day to Michaelmas, six in the morning to 

six in the evening; from Michaelmas to Lady-

Day, seven in the morning to six in the evening.”  

Grim indeed. 

And so, back down the B1125, my trip ends 

where it started, at a church. The small and 

ancient Blyford church sits quietly at a three-

way junction and opposite the thatch-roofed 

Queen's Head pub, ministering to the souls who 

have worshipped there over some thousand 

years; a village population never much over 100 

and now much less. The simple church building 

was embellished with a porch added in the early 

1500s and, as church-goers have approached 

since, I wonder how many have noticed the 

carved stone grotesques on the outside walls - 

not gargoyles, as they do not have water spouts, 

and also known as chimera, they are fantastic 

and mythical figures used for decorative 

purposes. The Church often used them as a 

message, as representations of evil to be kept 

outside the church, to scare the god-fearing and 

illiterate to come into church.  

 

 



HALFWAY THROUGH THE SEVENTIES 

Vic Gray, Project Co-ordinator for the ‘Halesworth in the 1970s’, considers progress 

halfway into the project

We’re about halfway into the year-long ‘Saving 

the Seventies’ project, in which the Museum, 

along with a group of others in Suffolk and 

Hertfordshire, is attempting to recapture aspects 

of our local past in a period which seems just like 

yesterday but which is actually already 

becoming the subject of TV documentaries and 

history books.  Those of us who lived through 

that decade of strikes and gawdy colours, punk 

and decimalization, think we can recall it, but the 

memory is a curious beast and our recollections 

are not always as clear – or as true – as we may 

think. 

So how do you get back to as honest and clear a 

picture as can be found? Especially when, as our 

research has already shown, some of the most 

important written records of the time have been 

lost and newspaper coverage is incomplete. 

Well, first we’re hunting through the columns of 

such copies of the late lamented Halesworth 

Times and Community News (started in 1969) as 

we can find. People have been really good about 

this. They’ve hunted in the attic and at the back 

of cupboards and come up with old, forgotten 

copies for us to look through. One cache, found 

in a loft in Wissett, has given us nearly a year’s 

coverage. 

Then we’ve been talking to people at some 

length, recording onto tape their recollections. 

So far, nearly thirty people have come forward 

to help - and numbers matter, because where one 

person remembers one thing, another recalls 

something else, and we can piece together the 

jigsaw from all these different comments. Our 

sessions at the Day Centre have also helped. 

With groups of six to twelve people, all sharing 

some common experience – one group all 

worked at Howard Rotavators, others worked in 

the local health service, others were young 

shoppers in the Seventies – we’ve been able to 

show photographs from the time and see what 

memories they bring out. Time and time again, 

one person’s recollection has sparked off another 

flash of memory somewhere else in the room and 

soon the picture begins to build. 

 

Pat Norris putting a selection of Robbie Page’s pictures 

on display at the Halesworth Carnival in June. 

Through much of this work, the fantastic 

collection of 15,000 photographs from the 

1970s, left as negatives by the late Robbie Page 

and patiently digitized this year by our volunteer, 

Pat Norris, have served as prompts. Our ‘Road 

Show’ events – at the Patrick Stead Fete, at 

Halesworth Carnival and there are more to come 

– have shown how much pleasure people have 

got from seeing these and, in many cases, 

helping us to identify the subjects. That’s been a 

real, shared community effort. 

We don’t yet know what the final picture of 

Halesworth in the Seventies will be. There is still 

much more to discover. But we’re already a lot 

clearer and that is completely due to the fantastic 

resource of Halesworth People Power.  

Many thanks, Halesworth.



                              NEWS IN BRIEF 

 

THE MUSEUM TALKS 

Still two more talks to look forward to this year. 

The speakers will be working hard to achieve the 

same standard of interest that we’ve enjoyed 

already with Anthony Adolph on ‘Halesworth’s 

Royal Connection’ and Alan Clapson on ‘They 

Did Their Duty: Halesworth Men who Served in 

World War I’. 

On Thursday 25 September, Robert Halliday, 

author of two books on Suffolk gravestones will 

talk on ‘Graves of the Famous and Notable in 

Suffolk’ and on Thursday 23 October, Vic Gray 

will be summing up the results of the research 

which has been going on over the past year into 

‘Halesworth in the 1970s’. 

CABINETS FOR LOAN 

With the aid of a grant from SHARE Museums 

East, the Museum has now acquired two portable 

display cabinets with the specific purpose of 

making them available to local organisations 

which might have need of a temporary display 

space. They will be available free of charge, 

though a donation to the Museum will be 

appreciated.  

Details of the cabinets and of the conditions of 

use can be found on the Museum’s website at 

http://halesworthmuseum.org.uk/wpress/comm

unity-cabinets 

ANOTHER HOARD FOR HALESWORTH 

 
 

Pictured above is part of a hoard of medieval 

coins recovered from the soil near Halesworth 

some six and a half centuries after they were 

buried. The Museum has just successfully 

applied to acquire this hoard for addition to our 

collections. 

Meanwhile, application is being made to the 

Royal Armouries in Leeds for the long-term loan 

for display of the Bramfield Hoard, a cache of 

Bronze Age axe heads unearthed in 1839.

ON DISPLAY NOW AND THROUGHOUT 2014 

                                     



DATES FOR YOUR DIARY 

Sat 26 July 

‘Saving the 70s Road Show’ at Bramfield Church 

Fete 
Doctors Meadow, 2-5p.m.  

Sun. 3 Aug. 
‘Saving the 70s Road Show’ at Wenhaston 

Gardeners’ Club Show 

Wenhaston Village Hall, 2-4p.m. 
Sun. 24 Aug. 

‘Saving the 70s Road Show’ at the Halesworth 
Antiques Street Market 

 
 

Thurs 25 Sept. 

‘Graves of the Famous and Notable in Suffolk’  

by Suffolk author Robert Halliday.  
7.30p.m. United Reformed Church.  

Thurs. 23 Oct. 
‘The Seventies Saved’ by Saving the Seventies 

Project Co-ordinator, Vic Gray 

7.30p.m. United Reformed Church. 
13-20 Nov. 

‘The Seventies Saved: Halesworth in the 
Seventies Recalled’. An exhibition in the  

‘Pop-Up Museum’, I-Chameleon, Thoroughfare 

 

BUSY, BUSY 

If you subscribe to the view that museums are sleepy old places, then take a look at 

this list of what we’ve been up to over the last two years 

• Acquisition and conservation of the 
Bronze Age Wissett Hoards 

• Negotiation of the loan of the Bronze 
Age Bramfield Hoard from the Royal 

Armouries, Leeds 

• Temporary displays on Dairying, Toys 
and Comics, World War I, The life of 

the early 20th-century agricultural 

labourer and 1970s lifestyle 

• First Guest Curator invited to stage a 

display 

• Publication of ‘Fred Johnson's 
Halesworth: Images of a Victorian 

Suffolk Market Town’ 

• Introduction of a new series of lectures 
on local history for the Blyth Valley 

area 

• Year-long Lottery-funded Community 
Project, ‘Saving the Seventies’, 
involving many volunteers and 

organisations 

• Launch of a new website for the 
Museum 

• Revitalised services and facilities for 
local schools 

• Runner-up, 2013 Suffolk Museum of 
the Year awards 

• Membership of the Friends of the 
Museum has grown. 2012/3 was 14% 

up and 2013/4 51% up on the figures 

for 2011/12 

• Volunteers increased, from five to over 
24 in the last four years 

• Opening hours have been increased by 

16% in the summer and 66% in the 

winter. 

• Adoption of a new distinctive logo for 
the Museum 

• Placing of historic photographs in the 
Market Place in collaboration with the 

Portas Town Group 

• Acquisition of museum display 
cabinets for community use 

• Creation of a Fund-Raising Committee 
for future projects 

• The creation of a new exhibition area 
by clearing the downstairs store. This 

area will one day be the study room 

If you’d like to join the winning team that has achieved all this and has more in its sights then do get in touch 

(see front page for contact details). Your ideas, your experience, your enthusiasm – and above all, a little of 

your time – are what we need. In return we can offer new interests, good companionship and a bit of fun.

Keep in touch at www.halesworthmuseum.org.uk 


